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Entombed “Serpent Saints” CD

Behind Enemy Lines “One nation under the ironfist of god” LP

Iskra “s/t” LP
World Burns To Death “Totalitarian sodomy” LP

Victims “Divide and conquer” CD

Leadershit “s/t” LP
Zounds “Can’t cheat karma” 7”

Hevn “What goes around” 7”

The Assassinators “First” 7”

Oroku “Living through the end times” CD

Doomtown “Forever fucked” LP

Cave Canem “live”
Crow “Bloody tear” LP



OK, the standard info for the introduction: who 
does what in the band etc…?
Hane drums, JP guitar, Juke sings, Saku bass. Julle 
did the bass for the demo and the two EP’s but he 
recently left the band.

There is very little info about Kieltolaki out there. 
Not much on the website and not a lot with the 
7”s you’ve released. Is this a conscious choice 
or is it just how things have happened?
Naturally it’s something that we have chosen and 
how we like to promote ourselves as a band. There’s 

Kieltolaki is a new band from Finland that so far has put out two 7”s filled with great raw and raging hardcore. Their releases as well as the website has little to none information in English so I got curious about the band and decided to send off a few questions to get to know the band.

Questions by Krogh & answers by Juke.
August 2007 

way too much irrelevant information about anything 

on the Internet that we are fed up with. I realize that 

people who don’t speak Finnish miss the topic we 

are singing about, but on the other hand it should be 

quite obvious, and they should just concentrate on 

the music and let it speak for ourselves. 

The only info found on the records are about 

the recording, an e-mail address, and the lyrics 

– but it’s all in Finnish and not very easy for the 

rest of the world to understand. What are you 

singing about? I can guess some tracks like 

“Pedofiilielukka” but the rest?
As I said it, it’s all cliché it’s all there and all should 

be crystal clear by looking the covers: by quick 

glance you’ll find the agony, the pain, the frustration, 

the depression, the greed of a mankind, etc. that 

we feel is unexceptional topic of a hardcore-punk 

band. Our intention wasn’t to reinvent the wheel but 

to recycle it. If you want something new and fresh I 

recommend some other band, honestly.

I was actually going to ask you about the es-
thetic side of Kieltolaki but you brought that 
up yourself. But I want to stay within that area 
anyway and ask about the difference of the two 
7” covers. They are quite different from each 
other but in a way they both represent misery 
in our world. That’s my interpretation anyway, 
am I close?
Actually, there is no certain message hidden into 
the sleeves but to look a punk-hardcore sleeve 

– semantics of the images you know? However I 
wouldn’t say you are wrong with your evaluation! 
Totaalisen Tuhon Huominen EP, which was sup-
posed to be the 1st EP, is homage to the classic 
propaganda style cut-and-paste sleeve while the 
1st is a postmodern reaction with the minimum of 
the information and the most important of all: a large 
center hole in the record!

Both your 7” releases have come with different 
covers, different labels, and different colored 
vinyl between the different pressings. Is this, 
different editions/pressings, something you’re 
into or what was it that made you do it? Can you 
understand people who complain about differ-
ent editions and also complain about those who 
wants to own several copies of the same release 
due to this?
No I can’t say that would be something we are 
into but I do recognize the difference between the 
pressings/editions being a pretentious asshole my-

Juke



self too. However few things I don’t understand (or 
I’m not into) in record collecting is spending a big 
money on rarities just for the curiosity or collecting 
each and every edition of a single band and putting 
the things to show into the Internet. But I’m not one 
to judge or decide what’s wrong and what’s right so I 
can’t understand people who are complaining about 
other peoples/bands/labels matters either. There 
are always some differences caused by the manu-
facturing (especially if two pressings were made on 
different continents) that one cannot affect with. We 
did not make the differences from collecting point of 
view but to fix some cosmetic errors that we weren’t 
satisfied with on the previous pressings. I know it 
sounds stupid to someone but we think that the 
package should look and sound nice as a whole.

While many Swedish bands, and from other 
countries, sing in English most Finnish bands 
stick to their native tongue – why do you think 
there is such a strong tradition of Finnish bands 
singing in Finnish? Why do you do it?
Uh, I don’t know, I’ve never thought about it and it’s 
hard to give you a satisfying answer. Perhaps the 
bands thought their audience are Finns and instead 
of being a carbon copy of the Sex Pistols et.al. they 
stuck in the native language, which itself created 
a classic sound and made them unique and inter-
esting internationally. This naturally was the time 
before the Internet and the information oversupply. 
Kieltolaki does it in Finnish cos we – again – think 
that’s the only way to do it, and I believe that there 
are people who like it better this way.

any gigs outside Finland yet, are there any such 
events planned?
Yes we have had quite many shows in Finland in our 

short time of existence but none abroad yet. There’s 

no planned gigs or tours outside Finland, but I defi-

nitely would like to go for it.

When I think about it, it’s not that common that 
Finnish bands tour Europe. Some are over to the 
States of Japan occasionally, but not Europe. 
Why do you think this is?
Actually, that’s not true! Quite a many Finnish bands 

do tour Europe but majority of them play most of 

their gigs in the East: Czech, Poland etc. where (I’ve 

been told) venues are packed and the crowd enjoys 

all the bands equally. And only a few gigs in Ger-

many, Denmark on their route back home. If I think 

Is the message important to you as a band or is 
it your need to unleash some classic sounding 
Finnish hardcore that’s your main agenda?
Naturally it is, however we do not declare anarchy 
or world peace – we are just too old and experi-
enced for that – we don’t have any humorous lyrics 
either! The words have meaning but who listens to 
them if the music is boring? So I could say the clas-
sic sounding Finnish hardcore is our aim.

By the way, what does Kieltolaki mean?
By the Oxford it means “prohibition” but it has bet-
ter sound in Finnish – and no we are not straight 
edge band.

You’ve done some gigs in the past and are going 
to play Puntala in a couple of weeks as I write 
this, but as far as I can see you haven’t done 

Above: first 7”. Right: second 7” “Totaalisen Tuhon Huominen”



about it I find 10 bands that have toured Europe for 
one band that has toured Japan/States/Australia.

OK, maybe it’s just me who hasn’t paid attention 
then. But back to Kieltolaki and the future for 
the band. One demo and two 7”s out so far and I 
guess they’ve all been well received as I’ve only 
heard positive things about them. Are you plan-
ning more 7”s or is the next step an LP?
Yes, we are writing songs for an LP but I must stress 
that the LP is not a logical step to us following the 
two 7”s so it can end up as the third EP too. Meaning 
that we are not making a sequent release one after 
another just to release something.

You also did a demo before you did your first 7”. 
More and more bands decided to skip the demo 
and go straight for the vinyl, or some even put 
a few songs on MySpace and then call that their 
demo. I still think demos are important and I 
guess you do too?
Yes, You’re 100% right that we do. We never thought 
not to make the demo first. I really don’t know the 
data how bands do these things today but I can see 
the reasons behind the success of MySpace too. 
Perhaps we would have gotten more notice by now 
if we had chosen the MySpace too, but instead of 
that we gave a permission to several labels and dis-
tributors worldwide to make copies of it and we think 
it was much more worth it.

OK, that’s it. Let us know the necessary contact 
info, shout outs, whatever… Thanks for doing 
this interview.
KIELTOLAKI says thank you to Krogh/Attack!-zine 
for doing this interview and hails everybody that has 
a place in their heart for a raw hardcore-punk! Con-
tact us for shows (we would love to play in Sweden), 
our stuff, and/or just for general moaning at 
kieltolaki@hotmail.com. One more thing… check 
our stuff out at www.kieltolaki.tk

Hane

Kieltolaki

JP

Saku



idea how to socialize with her more than a 
few minutes and I hate myself for it. Could it be that 
I’ve been in this movement so fucking long that I’ve 
completely forgot why I decided to be a part of it to 
begin with?
Well, I know one thing. I feel so much better in ev-
ery way by being involved in a scene that gives you 
the strength and courage to do the things you want 
to do, to be your own master. However, I want to 
include other people as well. They also deserve to 
feel the same things as I do. The topic of getting 
more people into punk has always been a quite 
hot topic but it isn’t until now that I have given it a 
serious thought.  Why are we always talking about 
involving more people so that the scene can grow, 
so that we can nurture it? We always talk about 
how important it is to inject the scene with new 
blood. That way of reasoning is to me very scary.
Shouldn’t we, rather than just thinking about our-
selves, trying to include people to help them? Why 
build something beautiful and powerful and then 
not sharing it with those who needs it?
We have a powerful tool that could help people 
to break free from their boredom and misery, so 
why not use it. Why not open up and actually show 

what we are about instead of raising walls to keep-
ing people out?
This is a big problem, and I don’t have all the an-
swers, but I would like to think that punk could do 
more good than just grow inside its own bubble.

This is just my thoughts and views on the matter 
so don’t think it applies to all the punks out there. 
However, I do think that a lot of you can relate to 
this in one way or another.
We need to start talking to each other and to the 
people around us. We need to open up the scene 
so it can be a source of inspiration to more people 
than to those already in it.
I’m open to discuss this so just write me if you 
think I’m totally wrong or if you feel the same way. 
Don’t be a stranger. 

It is that time of the year again where I have 
to take the consequences for the freedom that the 

summer brought me, and this is really straining. It is 
an annual thing for me, something that always kicks 

in around October - September and that always tend 

to fuck up my life. However, this year took the price.
It all started when I moved to Copenhagen. I wanted 

to be close to all the activities, protests and happen-

ings linked to Ungdomshuset. I still worked in Sweden 

and I was going to take some time off so I could go on 

tour with my band. After I got home from tour, my job 

was gone despite a promise that it wouldn’t be, which 

of course lead to me not being able to pay the rent, 
so I had to move from Copenhagen again. I decided 
to just push everything in front of me for a while and 
live out that feeling of freedom I gained during the 
tour, so I went to Gothenburg for a few weeks. How-
ever, I soon realized that I had to do something about 

my situation; I had to find a job and somewhere to 

live. Fortunately, things went my way and after a few 

phone calls, I was employed and ready to move to 

Stockholm. So far so good.

Since I got a job in such a short notice, I did not ex-
actly have time to find an apartment in Stockholm. 
The only quick solution was to move in with my sis-
ter and her boyfriend until I found something else, 

and here is where the problems start.
Don’t get me wrong, I love my sister and she’s 

been great in every way. The biggest problem, and 

the theme of this column, is me. Yes, me - and the 

fact that I completely had forgotten about what life 
is like for everyday people like my sister and her 
boyfriend.
It’s so fucking easy to forget about that when you’re 
stuck in the bubble called punk rock. You kind of 
stop thinking about the majority of people that are 
not in the punk scene, everything is just about your-
self and your nearest surroundings. Your friends, your 

friends bands and their friends and so on and so on. 
You’re starting to build walls, cut yourself off from 
the rest of the world – a world we are so fucking 
determined to change. How can we ever achieve 

something ambitious like that, if we can’t even have 
a normal conversation?
I don’t know how many times I’ve just run out of 
things to say to my sister for instance, because we 
don’t have anything in common. I have no 



For me punk is an addiction. I’m stuck with it wheth-
er I like it or not. And trust me when I say there are 
times that I don’t like it.

There are a lot, A LOT, of bands out there. Many of 
these bands are good, some are great. But with all 
these bands constantly releasing records we’re kind 
of being flooded with it and I sometimes wonder 
which of these bands that actually will be remem-
bered in 10 years time? Hell, in 1 years time even?
There are days when I’m so fed up and tired with 
the whole punk music scene and I just want out. The 
umpteenth record you get for review that touches 
you in absolutely no way can really get under your 
skin. I honestly prefer the crap records over the in-
different neither-good-nor-bad ones as they at least 
makes me feel something. I also run a mailorder and 
even though I try to only get stuff I’m personally in-
terested in the occasional sleeping pill will slip under 
the radar. And it seems as there are more and more 
of these records popping up and it being harder and 
harder to avoid them? Be it “neo-crust”, grindcore, 
thrash… whatever style really. I understand that just 
because I don’t like it that doesn’t mean no one likes 
it. But there are so many bands doing the same thing 
others have done, and are doing, without adding not 
even an ounce of originality into it it’s hard not to get 
at least a little bit upset. Now I’m not known to crave 
originality when it comes to hardcore, but I certainly 
don’t want the stuff that just is. If you’re going to 
do the same thing others have done – do it right. 
Disclose did it right, Besthöven do it right … you get 
the point. Sure they might be hyped, but as I see it 
there’s a reason to this. They pay/paid homage to a 
style they and us punks love and that is/was present 
in their music, very present. Original? No. Creative? 
Yes. You have to be creative to be able to copy with-
out stealing. Heck, the real creative bands can even 
steal without stealing.

Let’s go back in time a few years. I was 15-16 years 
old and I had just gotten my parents old turntable to 
work and ordered my first batch of hardcore vinyl’s. 
I had listened to punk for a few years, but it wasn’t 
until now, the time I entered the wonderful world of 
vinyl, that I truly got hooked.
Destroy “Burn This Racist System Down”, Civil Dis-
obedience “In A Few Hours of Madness”, Skitsys-
tem “Profithysteri”, and Tervet Kädet “The Horse”. 

Those were the 7” EPs that were in that crucial 
package about 11 years ago. I had slowly discov-
ered more and more of the faster and harder side 
of punk during the years, but this package was it 
– from now on pretty much my whole life would start 
to revolve around hardcore punk. I started a zine 
which eventually turned into a website, a tape label 
which eventually turned into a record label, and now 
here I am doing all these things at the same time 
(except the tapes).
These bands, along with others, will always be im-
portant to me and I will never be in a mood where 
I won’t feel like listening to them. I like to think that 
these bands will be remembered in 10 years time, 
and even longer than that. But will the bands of to-
day be, or will they just drown in the sheer amount 
of records that are being released? Or is it just me? 
Have I been involved for too long to be as excited 
about current bands as the ones who were in my 
life the first punk years between the ages of 14-20? 
State of Fear, Operation, D.S.-13, Aus-Rotten… 
these, and many more, will always be important to 
me and I will never forget or get tired of them. Is it 
the same thing for the kids today, will they always 
remember the bands I’m afraid I might have forgot-
ten by 2008? I hope so, because if punk is just be-
coming something where a band is appreciated for 
a month and then forgotten there needs to be some 
sort of change.

But who am I to speak. I’m doing the layout for this 
zine and as you can see there are hardly any new 
ideas as far as the look of the pages go so I’m just 
doing what other have done before me as well, and 
even though I do it out of love for a certain style I 
don’t know if it comes across as very creative? I like 
it, that’s the bottom line and therefore I’ll continue 
to work like this. Perhaps not in this zine, but on 
record covers, t-shirts… whatever I might occupy 
my time with. The bottom line being that I like it is 
most likely also very true for the bands that I’m sort 
of fed up with and think I will forget eventually, so… 
I’m not claiming to know anything anyway, I’m just 
venting. And sort of straying away from the point, 
sorry about that.
I listen to new bands almost on a daily basis, but a 
month from now I will have gotten so much more 

Written by Krogh



new stuff I’m not sure I will even remember what 
records I listened to this week? Some of them will 
probably stay with me for another month and much 
more than that, but probably not all of them. Is the 
problem me? Should I simply buy fewer records and 
be content with the ones I have? It would probably 
shut me up and end this kind of complaining, but on 
the other hand my life quality would drop consider-
ably. You see, as tired as I can be of the punk music 
at times, I’m can be equally as over-excited about it. 
Probably even more so than the other way around. 
Even if there are 10 bad records to each good one, 
that good one makes it all worthwhile. The demos 
I get from bands who need to rehearse a bit more 
before they will be interesting, that all of a sudden 
drop the bomb they had in them. Seeing a flyer/ad-
vertisement, sending away money, the wait… when 
that record comes and it’s every bit as good as you 
could ever imagine it’s so worthwhile. Then I be-
come that 13 year old kid again that happened to 
stumble across a door to a new world through a Sex 
Pistols tape given to him for the sole reason to try 
and rid his life from Guns N’ Roses. That didn’t suc-
ceed fully as planned as I still listen to the Guns, but 
I am forever grateful for the attempt to change this 
just over half my lifetime ago.

For me punk is an addiction. I’m stuck with it wheth-
er I like it or not. And you know what, no matter how 
fed up I am with the whole thing, it’s always a punk 
record that get me in a good mood again.

approach of a hammer to the head. To put it very 
simple this is Discharge and Elvis combined. And 
I mean simple when I make that comparison as it’s 
probably more a lie than anything else, but what the 
hell – there were no good bands before Discharge 
anyway so the best way to say a band is good is to, 
however loosely, compare them to Discharge, right? 
Punk points this way please! Seriously though, this 
comparison is correct enough to give you an idea 
whether you think you’ll like the band or not. They 
have a couple of demos out and a few tunes can be 
found at www.myspace.com/skallbrand

Svartenbrandt is the second band I’ll mention here 
and they also find their inspiration from the same 
period as Discharge, only from another country 
and not similar sounding bands. “Heeeey, wait a 
minute”, says the conscious reader, “Didn’t you just 
write that Discharge was the first good band? Or 
were there more good bands operating simultane-
ously? Explain please!” I will explain. You see, there 
are various ways to gain punk points. One is to al-
ways mention Discharge, and the other one is to ac-
knowledge that there were other good bands exist-
ing in the world at the same time, and even prior to 
the release of the first Discharge single. Me, a guy 
who understands both these ways are in a position 
where I collect an extreme amount of punk points 
every time I write something connected to the sub-
ject. Get it? If you’re still unsure, just yell Discharge 
every now and then and you’ll do fine.
What do you know, I lost the thread. Anyway, Svar-
tenbrandt are more influenced by early eighties 
hardcore bands from the US of A, while at the same 
time incorporation some older more melodic Swed-
ish hardcore as well and the comparison to Raped 
Teenagers are inevitable in some of the tracks on 
their latest self-released CD (soon to be LP as well). 
You could say they’re progressing as a band by tak-
ing one step backwards, coming closer to the roots 
of tempo-filled, but not too raw, Swedish hardcore. 
Readers who are familiar with their 7” “Sista Dan I 
Rampljuset” on Arschkarte might get a bit surprised 
by the bands new sound since even though they 
have kept a lot of their earlier sound the newly add-
ed influences makes them quite different. I like the 
7” as well with its D.S.-13-mixed-with-Regulations 
sound, but not a lot of bands also throw in some 
Raped Teenagers to the mix and that’s what makes 
me so much more excited about the “Från Andra Si-
dan Spåren” CD. Visit the band at www.pnc-media.
org/ca for some sounds.

There you go. A miniature scene-report, a couple of 
semi-reviews, or whatever you want to call it. And 
by the way, before I get an angry mob after me, the 
punk points aren’t to be taken too seriously.
Thank you, have a good night.

Do we have time? OK, a couple of minutes.
We stand fast on not reviewing records in this zine, 
but that won’t stop me from mentioning a few pieces 
of gold that I’ve stumbled across lately that I think 
deserve some attention, and while doing so shame-
lessly steal and copy from  my  own  reviews  at 
attackfanzine.net. 
Two of the bands I’ve come to love over the past 
few months are Skallbrand and Svartenbrandt. Both 
from Sweden and both playing hardcore punk taking 
influences from new and old (mainly) Swedish and 
American bands, but still sounding very different 
from each other. One of them was even supposed 
to be interviewed in this very issue but it didn’t hap-
pen, maybe next time.

Skallbrand are powerful as hell and possess a 
rocked out groove few manage to mix with the an-
ger as well as this lot does. “D-beat rock’n’roll” is a 
term thrown around a lot these days and in a sense 
this suit Skallbrand, but to fully comprehend their 
sound you must add so much more. There is a käng 
foundation here, with a lot of rocking and catchy riffs 
alongside similar solo guitar work, and the powerful 





consequently in ‘97 and ‘98. 
OK, as for your question, nope me personally I wasn’t 
that involved with other bands, really, I think. It’s just all 
been going in ups and downs I guess. We are progress-
ing slow, that means, we don’t practise very often, more 
like 3-6 times a year so it makes writing new material 
really difficult although we have some certain context and 
stuff on our minds... At any rate, Selfish was never an 
on/off-band... it’s been as active as the other bands I’m 
involved with... And furthermore there is gonna be a leap 
from the “Cause pain” album 2004 until the next release, 
eh? Yes, we are slow...

In other words; Selfish is about quality before quan-
tity.
It took you three or four years to get your first 7” out 
there after you had started to play, something that 
seemed more common a few years ago than it does 
today. Today bands have a MySpace page, five t-shirt 
designs, and their demo (if they do a demo) ready 
on vinyl after 2 weeks as a band. An exaggeration 
obviously but you get my point and do you have any 
comments about this?
Yeah well, maybe since the 90’s bands have been putting 
out vinyl too “quickly” since they started, but then again, I 
got into the stuff in the late 80’s only and I cant really look 
at the stuff objectively. But I did get a feeling especially a 
ten years ago, or so, that there were just so many EP’s 
coming out all the time and many of them could have 
been better. Just like having your first “demo” as a seven 
inch EP, it felt stupid for me. Well, now again, maybe it’s 
calmed down with the new possibilities you actually men-
tioned: bands just put their stuff on the web and it’s there 
for everyone to download. We for one are super-lazy with 
any releases, merchandise, etc. so it’s pretty hard to find 
anything of “Selfish”...  And I realise many bands seek for 
the easy way through the new medias...

You’re currently working on your new album, when 
and where will this be available?
Hmm, hopefully sometime in 2008. Feral Ward (US) is 

Over 15 years as a band, what keeps you motivated 
to go on?
Well, Selfish started in 1989 and I’ve been in the band 
16-17 years now. So, what keeps us motivated? Well, 
the line-up has been pretty much steady since 1995 
and I guess it’s the common appreciation for music, be 
it “punk”, be it “rock’n’roll”, be it “underground” you name 
it... we have good time all the time, really. Gigs, tours, 
getting together... it’s always a blast! You don’t count the 
years when it’s your lifestyle, do you.

You’re right on that one.
How come you first decided to play the Japanese 
influenced style you do? At the moment there are a 
lot of bands claiming to do so, but I don’t think there 
was this trend when you set your mind on it?
Yeah, easily as much as we are aware of the under-
ground music we were easily the very first band to in-
troduce the “full-blown japcore” music outside Japan. 
For instance, there were a bunch of Japanese noisecore 
attempts that we don’t not wish to unacknowledge but re-
ally what just took place was that Selfish threw away the 
crustier songs we had and took off with entirely new ma-
terial based on some quality japcore a la Death Side and 
Bastard. No one else did it at that time, and still today the 
bands who’ve recorded stuff like that are scarce... And 
well, why we did it, hmm, just coz we thought it was and 
it is the best hardcore punk ever created... we wanted 
to try to create something similar... It was no trend, just 
an homage!

When looking at your discography there are a few 
leaps in time as far as release dates go. The first 
being the years 1995-1997 and the second 2003-2004. 
Were you just busy with other stuff/bands during 
these periods or have Selfish been an on-again off-
again sort of band?
Well, the first “burst” of releases certainly took place in 
the early 90’s when we did the crust releases. Then it 
was a hiatus, but we did take off with first “japcore” stuff 
as early as in 1996. And the seven inches coming out 

Closing in on two decades as a band Selfish has always blown me away, even if the wait between their blasts can be 
too long for a hardcore hungry person like me at times. Still, when this four headed monster do attack they do it with 
force and their Finnish “full-blown Japcore” has been well worth the wait.
I decided to ask them some questions about their upcoming 2nd full-length, Japanese hardcore, the lyrical content 
and other subjects that were brought up as we went along.
So, while you wait on their next LP – read on and track down their previous outputs if you haven’t already.

Answers by Otto and questions by Krogh with great inspirational help from Björn Kårén.



putting the album out anyway. We have the context, and 
most of the songs written but we just need to visit the 
practise room a few more times to smoothen it out...

Anything you can tell us about this record, what 
should we expect? Maybe you’ve left the hardcore 
punk thing behind you and are hoping to support 
Metallica and U2 on their world wide tours?
Ha! Right on...! Well, it’s gonna be the same Selfish-stuff 
than the previous releases: it’s gonna sound like us! It’s 
in my opinion false to claim we just lift off stuff from the 
Japanese bands because we definitely have our own 
direction and we never worry about if we sound like 
“Japcore”, it’s just Selfish rock’n’roll we are playing... The 
upcoming album again will have a variety of styles, so it’s 
all mad, all aggressive, yet all about coming down from 
different points of views!

You’ve worked with Sugi for much of the artwork on 
your records, should we expect another of his pieces 
on the coming one? How did you get in touch with 
him in the first place?
Well, we’d thought his pieces of art on many of the great 
Japanese records blended perfectly together with the 
music and we really admired that stuff. So, it was around 
when it was time to make the split 7” w/Liberate on HG 
Fact (springtime 1998) we were introduced to Sugi at 
the record release party of Forward at Antiknock, and 
after a few beers we were brave enough to ask him to 
make the cover artwork for the record. We got well along 
and he was actually really interested - and why not coz 
that’s where he gets his daily bread, so it basically it was 
another job for him. Anyway, since the beginning it was 
clear that he’s a real pro. The first sketches he showed 
to us just blew us away and well you know from then on 
he’s designed the Selfish shirts, posters, stickers, record 
sleeves and so forth. Most of the stuff has been paid by 
the record labels (coz he ain’t cheap!) but some of the 
best, for example the “Cause pain” sleeve we actually 
got for free as he was returning some favours. As for the 
upcoming album, well, it’s still a bit of a mystery what’s 
gonna be on the jacket... so I can’t say anything defini-
tive...

Taking a leap from the artwork to the cold north.
Finland has gotten this image in Sweden that it’s 
a cold grey place where there’s a lot of alcoholism 
and the standing joke being that Finns always carry 
a knife. I’m sure there is a similar view upon the 
Swedes from the Finns side, but why do you think 
this is? That neighbouring countries build up this 
prejudice and the fact that hardly anyone consider 
it racist even though it in fact is a derogatory com-
ment.
Yeah, of course there’s the stereotype thing about na-
tions, and the dear neighbours especially, ha ha! True, 
many of that can be insulting but usually it’s treated with 
good humour I guess. Could it be some of the historical 
reasons that neighbouring countries often have twisted 
arms about borderlines etc.? So there’s a kind of “rivalry” 
rooted deep into the minds and of course you can al-



ways easily make yourself better by making a fool of the 
other...

Maybe it’s the same situation as between two friends 
enjoying the occasional teasing.
Staying on the subject, at least connected to the 
question above: While I don’t think Selfish have any 
bad intentions and you even say you don’t really 
care if it sounds Japanese or not, but could this fas-
cination and the imitation of another culture’s style 
of music be a bad thing?
It’s very natural that a Japanese band doesn’t have 
the same understanding of the English grammati-
cism for instance, and when a band that does have 
a better understanding write in the same style of 
“broken English” as a tribute (as there are bands 
that do world wide) - could this be interpreted as a 
mockery of the Japanese bands? I understand it’s 
most likely the exact opposite, but could this enforce 
the view of “us” and “them”?
Ha ha, yeah, maybe so. Interesting theory about “them 
and us” in this context... No, I don’t think so because 
there are VERY few Japanese who understand Eng-
lish enough to see through the lyrics that they are actu-
ally silly/written in ridiculous English on purpose. And of 
those people who I know that did understand I never met 
anyone who’d actually care... And if I think of people from 
outside Japan, that is, just some tight-ass who’s not in-
volved even, I can’t see any reason why be bothered. 
Well, as for imitating a style and sound that’s everyone’s 
own choice I think. But perhaps a little bit more “original-
ity” (for the lack of a better word) would be a good thing 
for some non-Japanese bands because I think Japanese 
are really sensitive about music and fashion-issues, e.g. 
they can tell a difference between a good imitation and 
cheap imitation really quickly...

Has this discussion ever been brought up between 
you and your Japanese friends? What they feel about 
the borrowing of musical- as well as vocal style, ficti-
tious stage names etc…
And also there’s the other way around of course, 
with bands like Framtid, Poikkeus, Laukaus etc. so 
the question is not all about imitation/influences in a 
one-way manner either.
Yeah, that’s totally right it’s not a one-way street, we all 
know the Japanese are the biggest (and the best!) copy-
cats of them all, ha ha! No but seriously, they’ve pretty 
much lifted off all the best elements from the “western” 
punk and hardcore, put them into blender, and often add-
ed some of their own to make it sound “Japanese” which 
in fact is just one amalgamation of something “we” had 
already invented. And these days all the time increasing-
ly not even bother trying to add some of their own but to 
make their perfect interpretations, clones of the western 
punk/hc bands. All complete with the “Finnish” or “Swed-
ish” names of the members to boot. 
Well, but I can’t really remember if this has been brought 
up in a “serious discussion” with anyone of my Japanese 
friends. You know, they’ve turned to me more than once 
asking for lyrical assistance, some names for their line-up 



etc. but I don’t think we ever bothered to think what’s the 
meaning and the bottom of all this. I mean, I’ve done the 
same cold-blooded plagiate with my other band Forca 
Macabra since 1991 so I’m kinda blind to this I guess. But 
I do know I didn’t get myself the answers I wanted when I 
tried to discuss the metal-influences of Japcore I felt with 
Chelsea (R.I.P.) for example. Please you tell me Krogh, 
don’t you agree there are many bits and pieces where 
you could hear some of the Japcore-stuff has lifted off the 
“metal music” such as Iron Maiden, etc.? Well, none of 
those guys ever admitted me any of this influence, which 
was kinda hard to believe! They wouldn’t go farther than 
Deep Purple, or the obvious Motorhead. Maybe it was 
something that came through the Japanese metal (they 
admitted being influenced by Japanese metal/visual style 
bands such as X), or, totally unconscious borrowing/be-
ing influenced by which also takes place naturally...

Perhaps I should write a column instead of asking 
you these questions as it’s mainly my own thoughts, 
but as I got you in my force I might as well go on, 
haha. But I do agree with you on hearing metal influ-
ences in Japanese music for sure.
To get back to the thoughts about us and them real 
quick: why is there this fascination of these “exotic” 
places do you think? Is it mainly because the cul-
tures are so different or what is it? I would go nuts 
over hearing a great band from Tanzania for instance. 
Shouldn’t I be able to just look past that and focus on 
the fact that they play some kick as hardcore instead 
of getting excited about from where they are?
Hmm, as for me personally, I don’t think it’s got anything 
to do with the bands being from exotic places. I’ve had 
my ears open on my classes of geography, history and 
so forth, so I didn’t feel some places like Brazil or Japan 
being really “exotic” - just another place/countries on this 
planet we all share. Indeed, we should just focus on the 
fact they play some kick-ass hardcore, ha ha!! You know, 
I love Swedish hardcore, I really do admire the early/
mid-80’s scene with bands like Cimex, Shitlickers, Svart 
Parad, Avskum, Bombanfall, Absurd, D.T.A.L., Disarm, 
Crude SS, Mob 47, etc. - an endless list really! And you 

see for me Sweden is almost like Finland, a country next 
door, far from exotic, it’s just the kick-ass hardcore. You 
see what I mean?

Yeah I see what you mean. And when I say “exotic” 
I don’t mean like “these countries I don’t know any-
thing about”, but it’s more or less just a word to 
describe a place a bit different from what I’m used 
to, only using fewer words than I’m doing right now. 
I hope I don’t come off as too ignorant.
These are not easy questions to answer and I’m sorry 
that I dropped them on you and demanded answers 
on topics you might not have any, so we’ll go back 
to Selfish now.



Several of your lyrics deal with problems on a per-
sonal level, the obstacles in life we must overcome 
to be able to cope. Are these metaphors or is it self 
experienced stuff that “inspires” you?
Well, yeah it’s exactly that, the everyday stuff that inspires 
me. Self-experienced shit for the most part, with perhaps 
a couple metaphorical. But the texts maybe seem more 
“metaphorical” than they actually are, and it’s just coz I 
tend to use many silly phrases which are perhaps not too 
commonplace. To be honest, I am not really satisfied with 
my lyrics, I think they could be a lot better if someone with 
more talent wrote them, ha ha! I also don’t like the fact I 
swear so much in them. Lack of vocabulary it is! But as 
for writing about the same issues over and over again I 
don’t mind if that’s what one believes in. Crass and Dis-
charge did it, too ;-) 

I must say that the lyrics have indeed improved with 
time, comparing them to the earlier more “simple” 
stuff. Is it these improvements that also have made 
you dare to go from the more simplistic anti-war 
lyrics to the ones you have today? Or did the change 
simply come with the change of musical style?
Well, I don’t think this really matters anymore but I do 
think the lyrics of Selfish were never just the “anti-war” 
stuff. You know, even if they were even shorter than 
today, and very simple, I’d like to say I wanted to write 
about other issues, you know more than just about one 
topic, and I think also did. Take some examples: “System 
kills” is about the orphanages in Rumania that were dis-
covered after the overthrowing of Ceausescu in 1989, oh 
boy that was some really shocking stuff! The closest we 
got to so-called war lyrics was “Hate country” on the first 
EP which I wanted to think I wrote as an opposition to the 

military service in general. Well, leaving that all behind, 
and focusing to the point of your question... I must say 
this is a good question coz I don’t know if this was ever 
asked us earlier? And now I don’t think there was any 
conscious choice made between “this” or “that” lyrical 
style. I believe it’s a result of several things. One being 
the maturing for sure. Also the (one of the) previous bass 
player(s) did write some lyrics for Selfish after the first 
EP, and he had a much more clever and sophisticated 
approach to the writing process so I guess in a way he 
left a heritage, so that we couldn’t go back to the most 
simple form of lyrical expression anymore... perhaps that 
was the most important factor...

We’re coming towards the end of this interview so I’ll 
leave this space for you to fill in the blanks, talk shit, 
or whatever… thanks for doing this interview and 
the very fast answers (well, some of them anyway, 
ha ha), I hope you’ll get the next album done just as 
fast!
Hey thanks mate, this was a good interview! Well thought 
out questions IMO! And we really don’t feel like getting 
too many interviews these days anyway so please don’t 
hesitate to send us some questions if you write a fanzine/
webzine, okay?! As for the upcoming album, it’s gonna 
be called “Life has no vacant time”, will be on Feral Ward, 
and has maybe 10-12 songs, but I really have no idea 
as for when we will have it recorded, let alone released. 
Maybe sometimes in 2008, sure hope so... Stay tuned, 
don’t give up! Meanwhile you can invite us to play your 
town/country, please. Peace & violence!

Selfish, Kulotie 1 B 63, 01450 Vantaa, Finland
www.selfishfinland.com





I planned to write this piece about the roles 

we play in our everyday life – some by choice 

and others forced by society. Then I planned 

on expanding it to being a text about my 

views, as a man, on the roles women are 

forced to take on to fit in our society. Then I 

realized that I might just make a fool of myself 

by, again as a man, trying to write in words 

what women think and don’t think. I might al-

ready widen the gap by writing woMAN and 

woMEN? Even thought that’s mainly a lan-

guage thing and don’t exist in the same way 

in the Swedish language. Anyway, that this 

made me back off and be a bit afraid that I 

would do more harm than good is in itself an 

interesting subject to discuss. So I decided 

to give it a try, something that proved to be 

even harder than I’d first thought.

AM I AS A 
MAN REALLY 
H E L P I N G 
F E M I N I S M 
BY WRITING 
ABOUT IT?

As I said in the beginning I got a bit scared 
about writing this column and I now also realize 
that this will be more like a dialogue between 
me and my insecurity of making a mess. While 
it may be bad journalism to not really make a 
statement but rather mumble and sidestep the 
really hot topics I think it’s just as important that 
we men dare to admit that we can be afraid of 
addressing these issues. If we act comfortable 
when we’re not we might never get the discus-
sion to the point of where it should be, we’ll just 
agree because we’re afraid of being seen as 
anti-feminist.
At least I can feel like this some times. I don’t 
really know if there are more men out there who 
feel the same way as me when addressing this 
issue but even this is a problem, that I haven’t 
discussed it with my male friends. I’ve tried to 
come up with a reason to why this is, but so far 
the only thing I can think of is that we’re only 
interested in these issues when women are 
around. I really don’t want it to be this way, but 
what other explanation can there be? Maybe 
it’s just me, and it would in fact be good if this is 
the case, but I’m afraid it isn’t.

While sitting here by the computer there’s one 
question that keeps popping up in my head; why 
am I writing this? I’d like to think I’m a feminist, 
as much feminist a man can be anyway, but 
why am I writing this? “We need more equal-
ity in punk, so I, as a man, better speak up for 
women.” Nothing fundamentally wrong with that, 
but shouldn’t it be a woman writing this piece if 
I truly were for equality? Probably. Aren’t I part 
of the problem instead of the solution when I 
use this space instead of giving it to the ones 
I would like to see have more room? Maybe. 
But we’re past deadline and I’d like to take the 
chance to express some of my thoughts as well 
and I hope my show of support does more good 
than bad. Before I go any further though I would 
like to take the opportunity to invite any woman 
who wants to address the issue as well to get in 
touch and we’ll publish you within these pages. 
With that invitation I would also like to send out 
a few topics that I’ve been thinking about lately 
which all could be the subject of a column:
This day and age there are more and more 
public figures called themselves feminists. 
Politicians are using it as a way to get votes. 
Naked girls on the internet say they’re feminists 
because it’s they themselves who’s chosen to 
put their bodies on display and not someone 
else. Men are claiming to be feminists by writing 
columns about it punk zines. The list goes on… 
I understand that there might not be any right 
or wrong answers here and there are as many 
opinions are there are people debating the is-
sue, but these are some thoughts of mine that I 
think are best answered by women.

BY KROGH

As I read through this column I see that it’s 

more or less a big mess and I thought about 

canning it as I might not really accomplish any-

thing with it. But the fact that it is a mess is 

exactly what made me keep it, and why I think 

it’s important to keep it. If there are more men 

out there who feel like me it’s important to talk 

about it to be able to move forward.



In the last couple of decades a lot of western media, 
music, film and other cultural expressions have 
become obsessed with Asian imagery of different 
kinds – especially that of highly modernized capitalist 
countries such as Japan and South Korea (and 
also the very productive Hong Kong). Production 
and export of film (manga cartoons, violent action 
movies etc.), fashion, toys, and other products to 
European and American youth have become a huge 
industry in economical terms, but also in terms of 
the level of fascination that people here have for 
fetishizing, using and reproducing for example 
Japanese imagery.

The same kind of fascination is also to be found 
in the hardcore and punk scenes, with Japanese 
bands influencing western ones and vinyl records 
quickly turning into highly valued collector’s items. 
Surely, kids into this form of music are influenced 
by and fetishizes cultural expressions from other 
parts of the world as well (Swedish, Brazilian and 
Finnish hardcore/punk etc.), but never is the hype 
around the bands and their records, tours, imagery, 
or, for that matter, their very persons, as clouded in 
mystique as when it comes to Japan. Explaining the 
reasons for this phenomena is surely very difficult, 
although the relative social, lingual, and cultural 
inclusion and general autonomy, the tendency to not 
keep the music in print, and the Japanese island’s 
geographical location in the periphery (seen with 
western eyes that is), are factors that could provide 
arguments of a functionalist kind. That being said, 
I think that one needs to think about this attitude 
in a different way in order to actually gain a proper 
understanding.

From this general phenomena have the more 
peculiar one emerged, where western bands aping 
and mimicking Japanese hardcore in their music 
and imagery, and thus in a way ‘paying homage’ to 
a musical style that they love. There is way more to 
it than that though. This cultural activity is not simply 
about copying a certain style, but is very much 
a creative and productive act where something 
qualitatively new is created, and where ‘the Other’ 
is constructed from a ‘western’ viewpoint, an ‘Other’ 
that is creatively mystified (‘Sakevi is fucking crazy!’ 
etc.) and somewhat difficult to understand (‘what do 
the lyrics mean anyway?’ etc.). These qualities might 
very well be ‘true’ if we think about it ‘objectively’ in 
the sense of finding differences when comparing 
Japanese culture to western. My point is rather 
that irrespective of how Japanese people actually 
think out there in reality, and what the differences 

between them and their western fans (who in most 
cases have never set their foot on Japanese soil) are 
in any kind of objective sense, difference between 
people is something that is created and constructed 
and not something that just exists out there in reality 
for us to passively ‘find’ (and in this case, to ‘copy’).

The phenomena of creating ‘the Other’ have actually 
been a central theme of Eurocentric thought for 
centuries, and it can be argued that it has been a key 
component in imperialist politics and racist regimes 
throughout the last few centuries, but must we really 
understand these bands as part of racist logics? Well, 
that sort of depends on how we define and use the 
concept of racism, but in my view a strong argument 
can be made that the form of racism that plagued the 
west as a dominant paradigm during the 19th and 
20th centuries (peaking with the atrocities in the nazi 
concentration camps during WWII) have taken on a 
different form. Taking the risk of simplifying things 
into stupidity, I would say that in older racist thought, 
‘the Other’ (whether based in biological reasoning 
or not) was effectively excluded from the social 
order, whereas today there is rather a tendency of 
‘the Other’ to be included within the social order by 
an act of excluding inclusion. In fact, the underlying 
logic of multiculturalism largely resembles that of 
older forms of racism, sort of like:

‘I really like you and want you to be who you 
are but you are not like me, and although the 
reason for this has nothing to do with biology, 
there is nevertheless a culturally based 
difference that we can’t escape and that we 
love to creatively reproduce’. 

This logic is, for example, both present in certain 
companies who stress the advantages of ethnic 
diversity for productivity, but also, I argue, in the 
western Japanese tribute bands and their way of 
approaching their music.

So do I by this reasoning call you (and myself for 
that matter) racist or xenophobic for fetishizing 
Japanese punk music? No, not really (ha ha ha), 
but I think this line of thinking can be fruitful to take 
into consideration while listening to some of the 
(generally pretty well-known) bands that has come 
out of this micro-genre within hardcore and punk. 

Many European bands are in one way or the other 
influenced by Japanese hardcore, but the ones that 
have really gone out of their way to mimic the style 
are at least to my knowledge not that many. There 
are, however, a few that I would like to recommend. 

thoughts on European Japcore by Björn Kårén

Nippon fetishism



Here in northern Europe, Finland’s Selfish, also 
interviewed in this issue, must be the band that 
has been the most serious about mimicking the 
style. Their early records were in a different, more 
crusty style, but with releases like “The Joy of 
Industrial Society” 7” (1998, with a cover of Death 
Side’s “Mirror”), split-7” with Japanese band Liberate 
(1999, recorded in Our House with famous Japanese 
people doing back-ups!) and “Burning Sensation” LP 
(2001, artwork by Sugi), they gradually developed 
their Japanese style and peaked with the “Cause 
Pain” 12” (2005, again with Sugi artwork). It’s all 
there: the artwork, the characteristic way of doing 
vocals, the lyrics based on individual determination 
and liberation, and the sort of melodic guitar leads. 
The LP and the 12” should not be too hard to track 
down, and if you have trouble finding original copies 
of the above mentioned 7” and split-7”, they were 
re-released together with some other stuff on a 
discography LP by the now defunct American label 
Deadalive a few years ago.

Another Finnish band that certainly has more 
diverse influences in their sound and especially in 
their imagery is Diskelmä. People have disagreed 
with me on this, but I really think that they took the 
Japanese influence on their debut 7” last year a few 
steps closer to a Japanese “Burning Spirits-worship” 
on this year’s split-7” with the Russian band Distress, 
especially on the first song “S.O.F”. Do NOT argue 
with me on this!

Going a bit further south, to the country of the great 
Techno Viking, we find German Burning Spirits-
fetishists Burial. Like Selfish they take their business 
seriously, aping the style musically speaking, but 
also in their imagery (using Japanese symbols and 
Sugi-artwork on their second 7” etc.). They have 
released two 7”s, the “Never Give Up…Never Give 
In” 12” (2004) and some compilation tracks, and I 
think that the “Hungry Wolves” 7” released last year 
is the strongest and most consistent. Most of their 
recorded material has its merits though, but I must 
say, having seen them live with See You In Hell 
and Nightmare in Prague last year, that the stage 
is their proper medium. Energetic, tight, awesome. 
I really think they’re a great band, but I hope that 
they raise the bar and nail it properly if they make 
another full-length release. By the way, a three-way 
split CD with Burial, Nightmare (!) and Crude (!!) was 
recently released on HG Fact in Japan and I really 
look forward to hearing that one. Hearsay has it that 
a European vinyl version is in the works, so look out 
for that one! 

Another band of Germanic origin is Shock Troop from 
Austria, who have released a bunch of compilation 
tracks, the “Your Worst Nightmare” 7” (2001) and 
the “Suck My Blood” 7” (2004), of which the only 
stuff I’ve heard is the one from 2004. While taking 
a similar approach as Selfish or Burial, they come 
off as less successful with a rather thin production 
and not very tight musical performance. It’s not bad 
though, so check it out if you like the style.

1. Do not forget to check out Japanese bands taking a similar approach to western hardcore/punk such as 
Poikkeus, Conclude, Frigöra etc.

2. The last year I’ve listened quite a lot to the Deep Throat 7” released on MCR back in the nineties. Awesome, 
haunting and dark Japanese punk music. Check it out! 

3. Speaking of bands that mimic others in a manic fashion, I’ve seen rumours stating that finish Brazil-core 
worshippers Forca Macabra have a fourth full-length in the works that will be released by Italian label Agipunk 
in Europe and Black Water in the U.S.. Can’t fucking wait to hear that one!

EN
D

N
O

TE
S:



Wow, my first column in the lovely Dömd zine. Thank 
you so much to Krogh and Sonny for accepting my 
ramble. First I wanted to write a “scenereport” kind of 
column, but I think I want to save that one for later. So 
what else can I write about? The first thing that struck 
me, write a fucking hate column! All the things you hate 
about the diy hardcore punk scene, and culture. Well, 
how can I hate something so intense inside of something 
that I love so much? Well, it’s easy, some of the things is 
the ones that makes the scene almost fall apart, burn out 
hard working people, a “career starter” for assholes who 
wanna make it in the world.

Well, let’s begin. One of the biggest problems I have with this 
scene is the freeloaders, who claim that punk needs to be cheap 
as fuck, or better: free. Stealing records, beer and all kind of things. 
Smashing places just for being punker-than-thou. Those kind of peo-
ple makes me sick and wants me to leave the scene. The “property is 
theft” thinking has a weird meaning to a lot of those people. They don’t 
care how hard you have worked for it or whatever, you just don’t deserve 
to own it. You have a obligation to share, since they might have a higher 
mohawk than you or more spikes on their jacket. What happened to “ask and 
you will get”? This scene is supposed to be about sharing (both ideals and 
material stuff), doing it available to everyone and building a better world. Or 
at least starting to do so within our own scene. Of course, we’re all coloured 
by the society around us, but some more than others. And this sickens me, 
since I feel that it’s pushing me out even though I feel that I have a lot to give. 
Will I end up as a burned out “oldie” that sits in the corner, telling people 
everything was better before? I’m 26 years now, and in a few years I’ve 
been into punk half my life. Maybe things wasn’t much better before, but my 
perspectives were different? Maybe I was a freeloading asshole myself? I try 
to believe I wasn’t...  but who can tell, because most of the people I started 
listening to punk with has “moved on” with their lives, left the scene and found 
shelter somewhere else.

Maybe I should write about something more positive as well? Yes, let’s do 
that! Punk illegal! One of the best punk rock experiences I’ve had in quite 
some time. It wasn’t only a great line-up, but I also met a lot of good friends 
that I haven’t seen in quite a while. Even though how many negative things 
I can find about this scene, it’s always one really good reason to keep on 
going: all the friends I have made, across borders and musical taste, just for 
one thing: for the love of independent music and lifestyle.

To the bands playing the fest, thank you for making it such a great experi-
ence! Even though some had a 30 weeks pregnant belly, some travelled 
quite far for one gig, and some are getting quite old. You make me wanna be 
a part of the scene until I die!

Enough for now.
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Hello there good people at PE. It’s very standard but it fills its purpose so we’ll start this by you introduc-
ing yourselves in a short but informative manner.
My name is Daniel Siskind. I’ve been with the collective since it’s foundation in 1989 and am currently the only 
full time worker / coordinator for Profane Existence. My current jobs include editing PE magazine and the day to 
day work involved with running the label and distro. I am helped by many volunteers in Minneapolis as well as by 
contributors around the globe.

What’s kept you busy during the working hours at PE these last few days or 
weeks? Exactly how long is a workday for you?
My days around here consist of a little bit of everything, usually start-
ing with answering email. I then spend some time filling orders and 
packing up trades. On most days I will make the trek to the post 
office to send out orders and check our incoming mail. I also up-
date the distro stock on the web site every couple of days and 
spend Friday evenings putting together new release updates 
to be sent by email. The last project I did was to get the new 
EXTINCTION OF MANKIND and MOUTH SEWN SHUT LP’s 
ready to go to the pressing plant. I do 90% of PE’s computer 
work so assembling graphics for print is a common routine 
around here. Aside from records and CD, I am also responsible 
for almost all of the construction of our web site, the magazine, 
and printed catalogs. My days are very long - usually waking up 
before 7 am and begin checking emails over a cup of coffee. I try to 
have all of the day’s orders done by dinner time and then take a break 
for some family time. We have 3 kids at the house for most of the week 
and we try to have dinner together every night. By the time the kids are 
in bed I am usually back in front of my computer doing whatever 
additional projects are in order. My work days are usually around 
12 hours and most weeks work at least 6 days - sometimes 7. It 
would be nice to have an additional full time worker or two at PE, 
but for the moment it is not financially feasible.

You’ve had problems in the past and at one time you had to 
stop doing PE all together. Something we really hope won’t hap-
pen again, but I can’t help get a little worried when I notice a 
very frequent release schedule a while back now being slowed 
down. Records that “should” have been out are still on the 

So, Profane Existence is probably not an unknown establishment for the readers of this zine, but I still felt a few ques-
tions about the current situation as well a few regarding the past was in order. Closing in on 20 years of (profane) 
existence (ha!) and experience have gathered a bit to talk about. Not all could fit in here, and Dan has quite a lot more 
to do than sit and answers tons of questions, but this serves well as both an introduction as well as an update.

Many of the bands with the PE logo attached to their records have meant a tremendous deal to me from the time I 
started to listen to punk until today. As has the zine, and if this little interview can make at least one new face intrigued 
in PE or keep someone already in the know interested a little while longer it’s served its purpose.

Krogh asked and Dan answered in the summer of 2007.



coming soon list etc. How are finances and ev-
erything at the moment?
I’m still kicking myself for hanging up PE back in 
1998. At that time three of the four most experienced 
collective members decided to move on and this left 
me alone with no real experienced help. Instead of 
continuing on with PE, I buckled under the pressure 
and threw in the towel with the rest of them. Money 
problems were partly to blame, but those were re-
ally not so critical as to sink the entire ship. At the 
“end” of PE I made a deal with the other collective 
members that I would take on PE’s debt burden in 
exchange of being able to keep the “rights” to PE’s 
name and record catalog. The day that PE ended I 
started up a new project called Blackened Distribu-
tion with my friend Joe. This lasted for about 3 years 
until we finally decided to just switch the name back 
to Profane Existence and get the magazine and la-
bel back in business for good.

During the “off” time I made a living making and 
selling custom LEGO kits and even sold a design 
to the company for quite a bit of cash. It was with 
the cash I made doing this business that we were 
able to get PE restarted in 2003. During the next two 
years PE exploded with a new format for the maga-
zine and dozens of new record releases financed by 
my LEGO money and my credit cards. Looking back 
I can see that we were spending way beyond our 
means and made some foolish decisions that cost 
us a lot of money - too many extravagant festivals, 
too many expensive record releases, and way too 
much monthly overhead. The accelerated release 
schedule was rather unrealistic and was basically fu-
eled by my startup cash and then by my credit cards. 
Most of the money we made back was eaten up by 
paying our overhead expenses, pressing and post-
age costs and making commitments for too many 
long-term projects. We ended up with lots and lots 
of records in our distro, but very little cash to work 
with.

By mid-summer 2006 everything had reached a criti-
cal level drastic actions were needed to get PE back 
in the black (financially speaking). Every paid PE 
worker was laid off and the whole operation down-
sized. By the end of 2006 it looked as if I may have 
to give up PE for good, but with encouragement of 
friends and family I decided to stick it out. Slowly 
but surely the release schedule is getting back on 
track and the magazine resumed publication with 
a massive PE 52/53 double issue. Right now I am 
currently juggling between new releases and debt 
payments. PE has a lot of older record releases still 
in stock and getting rid of older stock has become a 
critical priority. We only receive so many orders per 
day, so getting back on track is going to be a long 
term project, but things are looking much better than 
they were a year ago. 

You’ve also recently launched the Profane Exis-
tence Vinyl Retentive series - a vinyl club that 
will help fund the label and magazine. It’s also 
a way of making sure that the vinyls you print 
actually sell, if I haven’t gotten it all wrong, as it 
seems CDs sell better than LPs in the States?
We don’t really have a problems selling vinyl, espe-
cially with so many labels in Europe willing to trade 
with us. The problem with vinyl is that it’s several 
times more expensive to make a vinyl album than it 
is to make a CD. That in itself makes it a very expen-
sive proposition for PE and in fact a luxury item in 
this day and age of cheap CDs and the MP3 player. 
The idea for the limited series is that if we’re going 
to keep doing vinyl then we will use people’s nostal-
gia for the format to help raise some cash for PE by 
offering premium vinyl versions at a slightly higher 
price. The idea was championed by our friend and 
long-time PE records artist Marald who first pro-
posed it a few years back.  We actually first put his 
proposal into action in 2005 with a limited edition 
tour version of the IMPERIAL LEATHER “Something 
Out of Nothing” LP and a limited tour 7” for THE 
COOTERS.  Those were relatively well received and 
in the spring of this year we decided to do limited 
value-added versions of all our releases.  At first we 
thought to charge $25 per record and do something 
really extra fancy, like the fake leather bag the IM-
PERIAL LEATHER albums came in, but too many 



people complained about the price being too high.  
Instead we choose to scale back our ambitions and 
keep the price tag below $15 per album and have 
less fancy packaging.  Each one will still have a limit-
ed version cover, color vinyl, and at least one unique 
item like an embroidered patch that will come with 
the new EXTINCTION OF MANKIND and MOUTH 
SEWN SHUT albums.  We’ve committed to offer 
150 copies of the first five albums to the public. To 
ensure they all sell at a uniform rate, we have made 
it a subscription-only series, where you have to pay 
in advance for each five releases. Some bands are 
inevitably going to be more popular than others, but 
to keep the price per record predictable, we need 
to make the same amount of each limited release. 
The first batch of the Vinyl Retentive series will be 
limited to 150 copies of each release, but if we sell 
out before the series is up, then we may increase 
the numbers for the 2nd or 3rd batches. So far we’ve 
sold just over half of the subscriptions for the first 
batch before the first record has even been released 
and people can see what they’re getting. I’m pretty 
confident we’ll sell out the first series shortly after the 
first records are actually released.

I’ve asked many people that I’ve interviewed on 
their opinions on mp3’s and downloading, and I 
know that you have some opinion on this?
As long as we’re releasing CD’s then we’re making 
it really easy for people to make MP3’s of our stuff. I 
used to be against free distribution of MP3’s but now 
I’ve embraced it as an inevitability because the tech-
nology is easy to come by. I definitely think it cuts 
into record sales, but this doesn’t mean we should 
stop releasing records altogether. Instead, the smart 
thing to do is press smaller quantities records and 
to charge the customers appropriately for them. PE 
and our bands still needs to make back costs and a 
something to live on, but we need to do it smarter 
in order to survive. I am currently working on a web 
based MP3 jukebox that will allow users to listen 
to samples of our back catalog for free - and allow 
FULL access to every song for something totally 
reasonable like $25 a year.

So you think this is a better option than to keep 
older stuff in print?
I would like to keep as much old stuff in print as pos-
sible, at least on CD so it has some sort of tangible 
physical form, but there is just some material that 
wouldn’t sell enough to justify actual re-issues.  I 
don’t think the MP3 can ever take the place of a 
physical object, but it is better alternative than hav-
ing something unavailable altogether.

What happened to PE Radio? It seemed like 
something you really wanted to get going but 
then after only a few shows it died out.

After everyone else was laid off last summer I had to 
take on a vastly increased workload which left little 
time for non-essential PE project such as this. Also, 
PE Radio’s DJ Jeremy “Stinkbot” faced a similar 
situation at his work (he is a professional DJ in real 
life) and no longer had time to put together a show 
every week. Last fall it pretty much died, although 
Jeremy still volunteers for PE, and we hope to get it 
going again in the future.

If we go back in time to the “Nightmares of Real-
ity” comp.LP that never came out – why didn’t it 
get released and who where supposed to be on 
it? Are those tracks released somewhere else or 
is there an entire LP full of great bands’ unre-
leased tracks?
The project died for a number of reasons, but mainly 
had to do with a lack of funding. The first three PE 
releases (SOFA HEAD, DOOM and NAUSEA) pretty 
much wiped out our startup finances and it took a 
long time to get back into a position to release more 
records. At the time there was no DIY distribution 
network and we relied on help from “indie” distribu-
tors who were terrible about paying their bills on 
time. While we were waiting for the cash to press the 
record, some bands broke up or wanted to change 
their songs and the whole thing became very messy 
and confused. The project was temporarily shelved 
while the problems were worked out and we released 
three other projects instead (ATAVISTIC LP, SOFA-
HEAD 7” and ASBESTOSDEATH 7”). Right after 
these were released, Bill Steinhagen, the other guy 
who started PE Records with me, quit the collective 
and disappeared. I later found out this was due to a 
heroin addiction and I suspect this had something 
to do with his death a few year later. Within a year 
there were several new people involved with the col-
lective, including Newt from Assault With Intent to 
Free zine (plays bass in the band COOTERS now), 
Joel Hippycore, and a few others. These new people 
brought with them new ideas for new projects and no 
one wanted to touch the big can of worms that the 
“Nightmares” comp had become. By the time we had 
the money to actually release it, most of the bands 
had broken up and we started giving bands who 
asked their contributions back. When we went our 
separate ways in 1998 I unceremoniously threw the 
remaining reel to reel tapes in the dumpster outside 
PE’s old warehouse. Unless someone fished them 
out, I believe the final resting place is in a landfill 
somewhere outside of Minneapolis. The project was 
a great idea, but unfortunately it was riddled with 
problems and pitfalls. If I was superstitious I would 
say it was cursed.

Are there other releases you really hoped for 
that never happened?
After the LP was released, CIVIL DISOBEDIENCE 



went into the studio to record a second 7”, but were 
never able to get it done. After spending a ridiculous 
amount of money on recording we finally told them 
no more. They planned to pay for the rest of the 
studio costs themselves, but it never happened and 
the band broke up before the recording was done. 
This is a total shame because their LP was a bit of a 
disappointment after their awesome demo tape and 
the 7” on Havoc Records. The new 7” was coming 
together really well and could have redeemed them 
in a lot of people’s minds. I think the band was just 
having too many personal problems and some of the 
members let their addictions get the best of them. 
There was a LOT of drug use going on here in the 
late 90’s and this really impacted negatively on the 
scene here - not just this one band.

Now if you were to ask me if there are any releases 
that DID happen that I wish DID NOT that would be 
another story. I don’t want to hurt anyone’s feelings 
so I won’t mention names, but being part of a collec-
tive means making compromises going along with 
other peoples’ ideas in order to advance your own.

Let’s talk about stuff actually released instead. 
Are there any particular release or releases on 
PE that means a little extra to you? For whatever 
reason.
The NAUSEA LP was huge. For the short while they 
were around they really made a huge impact on 
everything they touched. It’s too bad it all crashed 
and burned so hard in the end though. Musically I’m 
partial to the NEGATIVE STANCE 7” and MORAL 
SUCKLING LP simply because they are so unique. 
Of the more recent releases my favorites are the 
stuff by IMPERIAL LEATHER, APPALACHIAN TER-
ROR UNIT and BEHIND ENEMY LINES. I guess I’m 
just simply more biased towards them because of 
spending time on the road with them. Usually what 
happens is I listen to our newest release so much 
around the time it comes out that I’m pretty much 
burnt out on within 2-3 moths of it coming out! Lately 
I’ve been pulling out the old stuff and giving it a listen 
to refresh my memory. CHRISTDRIVER has been 

a re-occurring theme here lately. Funny thing that 
someone sent me an email asking if I could get them 
a CHRISTDRIVER shirt the other day. Ten years on 
and that band may just start to get the respect they 
deserved!

I actually had a friend over a couple of days ago 
who pulled out that Christdriver LP wanting to 
hear it. Now we forgot to put it on unfortunate-
ly, but I’ll remember to do so the next time he 
comes over I promise, haha.
What makes you decide you want to release a 
band on PE? Any criteria they have to fill?
We have to like the band musically, more or less 
agree with their message, and believe we can sell 
enough copies to make it worthwhile. We’ll release 
pretty much any band and any genre so long as it 
fits into the criteria above. Some of the bands we 
release fall outside of the common idea of the “crust” 
bands normally associated with PE. We’re OK with 
doing bands outside of our normal genre, but these 
aren’t usually big sellers and we have to limit the 
quantity of them somewhat. It’s always good to re-
ally get to know the bands on your label before you 
work with them, otherwise you may never know ex-
actly who you’re dealing with. That’s bitten PE in the 
ass quite a few times and I’d rather not repeat any-
more disappointing or awkward situations.

Let’s move from the label to the zine by asking 
the same question as above, only changing it to 
issues of the mag – any particular issue you’re a 
little extra satisfied with?
It’s always exciting when we change formats or 
come back to publishing after a long absence. Both 
of the past two issues have happened after a year’s 
break and are pretty amazing in their size and scope 
of the content. Of course taking so long between is-
sues means they’re also filled with tons of mistakes 
and out of date material. I actually prefer things 
much when we’re in a good groove with several solid 
releases coming out on time. It’s quite an accom-
plishment to make a decent punk mag, but it’s an 
even bigger task to do it regularly and maintain high 
standards of quality. PE has evolved so much over 



the years and has been shaped by who is helping to 
construct it at the time. This makes it’s really hard to 
pinpoint favorite issues, because they all have their 
strong points and weaknesses. You would think af-
ter all these years there would be some kind of pre-
set formula for making the magazine, but changing 
times bring change to the magazine too. Right now 
I’m really happy with the direction of the magazine 
and believe it will only get better with each new is-
sue. I’ve been fortunate enough to have help from 
some really talented people and I hope to be able to 
maintain the quality of publication they deserve.

You’ve started to do double issues of the zine 
now and I’m just curious to why double issues, 
why not one issue twice as big as before?
Doing double issues has to do with costs and cover 
price. When people subscribe to PE they sign up for 
a fixed number of issues at a certain price. A double 
issue costs twice to make so it has to count as two 
normal issues for subscribers and sell at twice the 
cover price. We do not like to do double issues, but 
feel it is necessary after a long absence from pub-
lishing, which usually means a lot of material has 
piled up. Ideally we should be publishing regularly 
and avoid overstepping our ability to keep the set 
schedule.

You’re now including a free CD with each issue 
of PE and I think this is a great idea. But have 
you ever considered it could make you a little 
more “friendly” towards interviewing a certain 
band on a certain label because of this? I’m not 
saying you’ll do it on purpose or anything but 
still, could it happen?
I interview the bands I like and the other interviewers 
do the same. We offer all the bands we interview a 

track on the compilation and it really has no relation 
to which label they are on. I try to always interview 
the bands on PE Records so that gives is a bit of 
a bias anyway. Those bands are on our record la-
bel and it is our job to help promote the bands we 
released

You send out free copies of PE to prisoners, but 
does that include all kinds of prisoners? I mean, 
does it matter why they’re in there? Do you make 
a difference between, for example, a jailed rapist 
and an activist if they both want a subscription? 
Or don’t you know why they are locked up?
We’ve recently discontinued sending mags to pris-
oners because of the lack of funding. Aside from one 
benefit show I organized last fall, I think we’ve re-
ceived less than $10 donated to this cause in the last 
year. With PE still quite far in debt it makes no sense 
for us to continue to pay for it out of our pockets. 
When the program was in full swing we would send 
the prisoners copies no questions asked. Sometimes 
we’d get some white power idiot writing to us and 
we’d throw those letter way. At it’s high point in the 
late 90’s when we had about 750 prisoners on the 
mailing list. When we discontinued free subs, and 
made people write for each new issue, the numbers 
dropped dramatically. Right now the deal is prison-
ers get 1/2 price subscriptions and that’s dropped 
our prisoner readership down to less than a dozen 
people. There is talk of benefit projects to revive the 
free prisoner subscriptions program. However, I’m 
doubting whether or not this is money well spent 
on providing such a serve of if it could go to better 
used elsewhere. I would personally rather donate a 
bunch of copies of each issue to organizations that 
deal specifically with getting books and magazines 
to radical prisoners than be the one who makes the 



decision of who deserves a free copy or not.

Going back to vinyl from paper, I was very sad 
to hear about Disrespect stopping, but maybe 
some new band will come instead? What other 
punk/music related stuff besides PE occupies 
the time of the crew these days?
It surprises me to hear you were sad, because we 
seemed to offend more people than actually liked 
us! Right now most of the ex-members of DISRE-
SPECT are taking a break from music, except Jonny 
and Gary who still play in MISERY. I have been 
asked to join several bands since we broke up, but 
so far I have turned down all the offers. Starting a 
band can be a really stressful and time-consuming 
prospect and right now I already have my hands full. 
As for other PE folk involved with bands, last I heard 
Kerri still sings for PROVOKED. Maygun has recent-
ly been playing violin with a band in Southern Cali-
fornia called AGRIMONY, but she recently moved to 
Seattle and that may be done now.

And non-punk/music? I think I can recall reading 
something about you doing Lego stuff?
I’m no longer involved selling LEGO kits, but you can 
still see my official set at the LEGO web site: http://
shop.lego.com/Product/?p=3739. My LEGO web 
site is also still up and running, although it hasn’t 
been updated in ages: http://www.brickmania.com. 
I have recently been recently contacted by a book 
publisher about writing a book on making military 
models out of LEGO. It looks like I may have to 
come out of my retirement at least for a little while 
to help pay the bills. Chelsea left PE in spring 2006 
to do her tattoo apprenticeship full time. She just got 
her state license to tattoo and all the hard work she 
has done is starting to pay off for her. I miss working 
with her on PE, but I think it’s great that she’s found 
success doing something she really loves. Oh, and 
I heard a rumor that Maygun may be publishing a 
vegan cook book through the new AK Press offshoot 
1984 Press.

C.L.I.T. Fest was not a PE run event, but you were 
involved and it happened in your area so I think 
I can ask you questions about it. Have you seen 
any direct effect thanks to this fest? Are there 
more women involved in the Minneapolis scene 
now than before?
First off I should say that C.L.I.T. Fest may not have 
been officially organized by the PE collective, but 
we all took part in creating the event and were re-
sponsible for most for a huge chunk of the financial 
backing. There were other people involved besides 
us, but to say it was not a PE event would be mis-
leading.

Minneapolis has a fairly progressive scene and 
there have always been a fairly large number of 
women involved here. The C.L.I.T. Fest was more 
of a backlash against some previous hardcore fes-

Dan, Molly, Jonny, and Dan again in DISRESPECT. Photos by Chelsea Bondage.
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tivals held here that featured absolutely no female 
participation. Let’s just say that certain organizers’ 
personal bias slants them against working with fe-
male bands and their events continually exclude 
them. There are tons of women who take part in the 
scene here and the C.L.I.T.Fest was intended to give 
them a share of the spotlight on a big festival type 
event. I definitely see more active female involve-
ment among the younger generation of punks, but 
for the most part they are still excluded from events 
by the jaded old punks. C.L.I.T. Fest was intended 
help end this practice, but I think the next generation 
of “the scene” seems to be doing a good job of this 
on their own.

This leads us on to the matter of the Minneapolis 
punk scene. Many readers are already aware of 
much of it I guess through your website, mes-
sage board, and of course the magazine – but 
are there any new bands, labels, zines… that we 
haven’t heard much about that we should keep 
an open for?
I hate to admit it, but Minneapolis seems to be on 
the decline as far as political punk goes. There’s lots 
of people involved, but a good deal of them don’t 
seem to do a whole lot anymore except hang out 
on message boards or in bars and talk a lot of shit. 
This doesn’t mean it’s dead here, but certainly not 
as vibrant and exciting as it was 8-10 years ago. Or 
maybe I’m just old and jaded now too!! In any case 
some newer bands worth checking out are FAG-
GOT which is shock punk that plays DEAD BOYS 
style punk and are notorious for doing all kinds of 
really raunchy stuff on stage. This band features 
Saira from DETESTATION on bass, but she also 
sings for a really good new thrash band called 
QUESTION? The bass player for this band is in 
another new and upcoming band called GANGLI-
ON. They play a quirky and unique punk rock and 
have one former member of RED MENACE and 
are also fronted by Jim, the former singer of ASS. 

Some other good local bands I like include DIZZY 
OBSTETRICS, KANDIRU, BLACKOUT, 2-MINUTE 
TANTRUM, and LIVING HELL to name a few. Other 
than a few local bands self-releasing their music, 
there aren’t any new labels in town to speak of and 
fanzines are pretty much non-existent now. Except 
for Profane Existence of course.

Profane Existence is very respected in the punk 
scene around the world. Has this ever scared you 
when you take up certain issues or whatever in 
the zine, or release a record? And honestly, have 
you ever taken advantage of this position you 
have in a manner you normally wouldn’t do?
I don’t think we’ve ever been scared to take up cer-
tain issues, but we’ve definitely toned down the radi-
cal “go out and fuck shit up” politics over the years. I 
think the reason for this was seeing so many of our 
friends destroy their lives with heroic but futile acts 
of defiance against the state. You know, go out and 
throw rocks at the cops, smash the fur shops, burn 
down the multinationals... kind of thing. Our basic 
beliefs haven’t changed, but we realized that revolu-
tion isn’t going to come about by a bunch of kids get-
ting half-baked ideas out of our magazine and end-
ing up alone and in jail or beaten to death by cops or 
gangsters. I used to have this idea that we can get 

away with anything, but after seeing so 
many friends and acquaintances get 
their lives fucked up I’m not so gung-
ho as I once was about encouraging 
people to do illegal activities.

As far as bands go, we actually dropped 
PUBLIC NUISANCE from our roster 
because one of our main distribu-
tors complained about their record. 
They said it wasn’t political and 
refused to distribute their record 
and threatened to stop distributing 
others. I should never have caved 
in to this pressure, because all it 
did was hurt the feelings of the 
members of PUBLIC NUISANCE 
and rightly so I almost got my 
ass kicked because of it. PUBLIC 
NUISANCE may not have had po-

litical lyrics, but they certainly 
did a lot of benefits for the 
NYC squats in the 90’s and 
helped a lot of touring bands 
get shows there. That was 
my first real lesson to stop 
trying to please everyone 
and just put out the records 



you want to do, not necessarily what other people 
want you to do. Not everyone is going to like every-
thing you do and I’m OK with that. PE is going to be 
releasing the FAGGOT LP/CD/DVD this fall and I’m 
sure that’s going to offend quite a lot of people who 
can’t relate or don’t understand the message. I’ve 
made a commitment to the band and I’m not going 
back on it now.

I don’t know if I can recall taking advantage of our 
position at Profane Existence, unless you consider 
releasing our own bands to do be doing that. My po-
sition on that is if we’re going to spending our own 
money and time working on a project such as PE, 
then we have the right to help out own bands too. I 
guess you tell me if that I was unfairly taking advan-
tage of my situation or not?

Hell no. To ignore the bands you like and pay to 
produce records for is just not very smart. This 
leads me on to the closing of this interview as I 
want to ask you what would happen if the recent 
ideas and investments backfire? You said earlier 
that you regret stopping PE, but despite that I 
guess that you have some plans that all need to 
lock in for PE to be able to continue?
Things are going OK so far. The overhead has been 
cut way down compared to recent years and there’s 
even more cutting back yet to happen. For example 
we pay a huge amount of money to maintain our big 
internet presence and all the services on our web 
sites.  While the message board and MP3 archives, 
radio show, etc. are a nice idea, they don’t generate 
any kind of income for PE and are a big black hole 
for our time and money.  Why should PE be funding 
the infrastructure of the DIY punk movement single-
handedly, especially if asking people to help with the 
costs means being branded a greedy capitalist? I’ve 
been teetering on the issue of pulling the plug on our 
web server for a while not and I’m right now think-

www.profaneexistence.com

ing that cutting it out will help ensure future financial 
stability. PE has a lot of debt to pay off and I’m pretty 
much examining every penny spent to see if it was 
justified and how it will help change the situation. 
Other message boards will spring up I’m sure....

OK, that’s it. Thank you for finding the time to an-
swer these questions, and as a closing; what’s 
the most current news and plans for PE?
Right now both the new EXTINCTION OF MAN-
KIND and MOUTH SEWN SHUT albums are at the 
pressing plant and should be done in a couple of 
weeks. Within the month I will get the Stig / Icons of 
Filth tribute double CD to the pressing plant as well 
as couple more back catalogue CDs. Profane Exis-
tence #54 is also being constructed right now and 
that should be out in mid August too. Next PE re-
leases include the new WARCOLLAPSE LP/CD (it’s 
soooooo good!), HUMAN ERROR LP (a great crust 
band from Budapest, Hungary) and several other 
projects are in the works from WARTORN, TIERRA 
DE NADIE, FAGGOT, MISERY, and more.  Long 
term plans are to move PE into a new house some-
time next year. We are currently two adults, three 
kids, three cats, two dogs, a red tailed boa constric-
tor and PE all crammed into a two bedroom house. 
We do have a nice garden and grow lots of our own 
vegetables, but the house is just too damned small 
for us!!

Cheers for the interview!



They spelled the name wrong, a couple of tracks got lost, the covers were made to 

a 7” that never came, and they never actually said they had stopped doing the band. 

All this aside, Tolshock doesn’t exist and will soon release an LP. Here’s the story 

of a band that released a handful of records that, while small in size, were great in 

quality.
Tolshock played their hardcore compact and intense and each chord felt, like the 

name suggests, like a blow to the face, and this is the kind of beating us here at Dömd 

are prepared to take any day.
Written by Krogh with great help from Janne.

Tolshock started as a band in 1995 or there 
around and already after about two-three 
months as a band they headed out on a 
European tour. One gig in Sweden and 
then onwards to the east parts of Germany 
in a dirty van. Upon their return they soon 
recorded the demo which somehow ended 
up in the hands of the label Profane Exis-
tence Far East who wanted to re-release it 
as a 3” CD.
A little over a year after being recorded 
this tiny CD was released as a joint effort 
between PEFE and Elderberry, the label run 
by Tolshock-member Janne, and was the 
introduction to a bigger crowd.



Tolshock consisted of the same five people from 
start to finish and Janne don’t think it would 
have worked in any other way. “We 
were far too different individuals 
who for some reason fit per-
fectly together,” he says and 
continues “if one of us had 
left I don’t think it would 
have held together as a 
whole.”
The name the five guys 
chose for the band was 
stolen from the movie 
“A clockwork orange” 
but somehow ended up 
being spelled like it was, 
with an “s” instead of a 
“c”. Janne doesn’t really 
remember how that one 
came about, but cites “mis-
communication between the 
members” as a possible reason.

The main approach of the band was of the 
political type but always with somewhat of a “fuck 
you” attitude to the whole thing. This was also mir-
rored in the bands lyrics which had a balance of 
serious, political, and humorous topics. Something 
that also reflected the members of the band as 
they all had the same political outlook even though 
their political involvement outside the band varied. 
Some of them were, and are, active in different 
organizations like animal rights movements and 
so on, while others weren’t more involved than the 
average punk.
In a way the political stance of the band could 
be seen as a bonus as the main agenda for the 
band was to have a good time together, and this 
was something Janne feel they managed very 
well: “When I think back on the time in the band I 
remember the fact that we very often had a good 
laugh and I keep coming back to that we, while 
being serious as a band, always had that some-
what devilish smirk on our faces and lived by our 
‘one two fuck you’ mantra.” Tolshock went for it, not 
being too bothered whether things would end up 
perfect or not.

The creative side of Tolshock must be credited 
to Janne who besides writing all the music and 
lyrics also took care of the artwork – a place where 
the political stance again was presented. A lot of 
the artwork involves masked people ready for, or 
already indulging in, a fight with the powers that be 
– often portrayed as cops and with a very militant 
approach.
Janne: “Some of us in the band was/is involved in 
more or less organized movements where a degree 
of militant actions is used. We never denounced 
the fact that sometimes some force is needed in 

some situations, but since we’re no longer a band 
I don’t want to express this further as it wouldn’t 

feel right.”
The fight for human- and animal 

rights can be found on each 
of their releases and Janne 

explains the artwork: “I 
guess it was a mix of revo-

lution romanticism, a mir-
roring of what we stood 
for, as well as a reaction 
to what other Swedish 
punk bands were doing 
at the time that seemed 
to become more and 

more apolitical.” Tol-
shock didn’t want to be a 

part of this sort of mental 
apathy were, according to 

Janne, “bands could just sing 
and dance on the hit charts as 

well as play metal for some big 
business record label.”

In 1999, only four years after they started, Tolshock 
released their last 7” - a split with their friends in 
Scumbrigade with whom they also toured Europe 
once. When asked why the band ceased to exist 
Janne answers that “it’s funny really as we never 
actually stopped, we just didn’t play anymore and 
found other projects to spend our time on. Even-
tually we realized that the band didn’t exist any-
more, but we never said ‘this is enough’, it just 
happened.” There were never a split between the 
members either and they all still live in the same 
town and play together in various other bands to 
this day.

Tolshock recorded all the tracks they ever made 
but despite this there is a few that to this day hasn’t 
been heard by a lot of people. These four songs 
that became the bands last recorded tracks are 
in Janne’s opinion not their best work, but they 
still want them released. “There was no release 
planned for this recording but we sent some of 
the tracks to Really Fast and they were supposed 
to end up on the 11th volume of the compilation.” 
A compilation that still hasn’t been released and 
probably never will be.
Some years ago there was also talk about re-issu-
ing the “Pointless stand” 3”CD as a 7” but this never 
happened either. “Don’t ask me why,” says Janne 
and continues “the last thing I heard was that the 
covers were printed and boxed up in a warehouse 
somewhere in Germany collecting dust.”
He gave up on this re-press many years ago but 
when I write this an LP collecting the works of Tol-
shock is planned and hence these tracks, along 
with the “Really Fast tracks”, will end up on vinyl 
finally.



Burn… demo tape - 1995 - PAS-83 (C 00996)
Pressing: 50

Tracks: Mindbender/Fact/Burn/Ignorance/Kir å käng/War pain fear/Too fucked to drink/War is sexy/
Hatesong/Colours/Fuck the music/Pointless stand/Parental love

Pointless Stand 3” CD - 1997 - Profane Existence Far East/Elderberry (Eastexist 7/EB 011)
Pressing: 1000

Tracks: same as on the demo

Spikes and Studs and Hard to the Core and Distortion and Screams and Fight War Not 
Wars 7” - 1998 - Elderberry (EB 014)
Pressing: 1500 black vinyl

Side A: Oh no, not another bloody warsong/Bastard/Industrial breakdown
Side B: Framed/Consume the poison/Peace through piece/Toursong

The Heritage of Violence 7” - 1998 - Panoptic Vision/Farewell/Borkenkafer (-/FWR 14/-)
Pressing: 1800 black vinyl, 200 orange/red splatter vinyl

Side A: From father to son/Absolut genocid/Moraliskt horeri/
Side B: Drick broder drick/Förnedrad & slut/The blood runs blue/Förädare

The numbers in the pressing info on this 7” isn’t 100% sure as Janne couldn’t remember if this was the 
exact amount or not, and none of the labels responded, but according to Janne it’s at least not very far from 
the truth.

split 7” with Scumbrigade - 1999 - Yellow Dog (YD 14)
Pressing: 1000 black vinyl

Tracks: Farce, coke, silence/Shoplift/Fed up & tired



Personkrets 3:1 died earlier this year, but several members of the band are already involved in this 
new project called Misantropic. I wanted to get to know a little bit more about this band so I decided 
to ask a few questions. This is not intended to be an interview really, just a mere introduction to a 
band I personally are very eager to hear.

Questions by Krogh and answers by Matte.

Now you have the new band, Misantropic - 
was this already brewing in the background 
or did you decide to start a new band at 
the same time you decided to stop Person-
krets?
Pretty much the same day as Personkrets 3:1 broke up 
some of us immediately started talking about forming a 
new band. Quit playing music was no option for us so 
Johannes, Rille and me started Misantropic as soon 
as we could.

The name, Misantropic, is spelled wrong on 
purpose if I’ve understood things right? Is 
this just to make it different or to keep you 
from being mixed up with other bands with 
the same name?
Yeah, that’s right. It was really hard to come up with 
a name for the band and we probably discarded hun-
dreds of names before we decided to go with Misan-
thropic. Of course, we soon found out that there were 
many other Misanthropic out there (mostly black metal 
bands but still…) so we threw away the “h” to keep us 
from being mixed up with other bands with the same 
name. I think it’s just as well since we Swedes mostly 
pronounce it like that anyway ha ha ha.

What should we expect from this new band? 
Are you continuing where Personkrets left 
off or are you taking things in a new direc-
tion? When should we expect anything from 
you?
Well, some of our material is stuff that originally was 
intended for Personkrets 3:1 so there is obviously some 
similarities. But since we have two metal heads in the 
band now (Eken on bass and Zoid on drums) there 
will definitely be more metal in the music than before. 
Eken have contributed with lots of brutal riffs, and when 
you have a drummer that is as good on double bass 
drums as Zoid is you really have to take advantage 
of it! But note that when I say metal influences I don’t 
mean cock rock heavy metal stuff – I mean old school 
death/stenchcore. 
We are hoping to enter the studio as soon as possible, 
but there is no studio time booked as we speak. And 
then, off course, we need a label willing to release our 
stuff (If you are interested – let us know!)

OK, that’s all I had for now. I hope I’ll have a reason to get back to you when you have some release out. Thanks and good luck with Misantropic.
Thank you for the interview. For more info/updates about Misantropic, check out our myspace:http://www.myspace.com/misantropichardcore

So, why did Personkrets 3:1 end?
There were various reasons behind the break-up but I 

guess the main reason was that we had taken Person-

krets 3:1 as far as we could. On the personal level we 

all had quite different opinions about how much work 

to put into the band – some members wanted to tour a 

lot and be more active, while some members wanted 

to take it slow and pretty much keep doing what we 

always had been doing. So it was kind of hard to make 

ends meet there, when there were so many different 

ambitions about the future and shit. I think all bands 

that have played together for a while eventually have 

to have a discussion about what the goal is, and we 

couldn’t really agree on that. So we talked about it and 

came to the conclusion that we might as well split up. 

But the decision was taken on the best of terms…

Johannes - vocals
Matte - guitar
Rille - guitar Eken - bass

Zoid - drums



A story about the life under the Alliance

Our government is sick...
...but apparently not the people they govern.

In the last issue Sonny told us a little about our ”new” 
Swedish government and it doesn’t take a rocket scientist 
to understand that we’re not very fond of this Alliance, and 
guess what - our disgust is still here. And apparently theirs 
too as I’ve just learned about a suggestion to considerably 
lower the amount of days off work for people who are sick. 
The National Board of Health and Welfare and the Social 
Insurance Office has together with the government come 
up with new guidelines for how many sick days different 
types of illnesses should be treated with. This in itself isn’t 
such a strange thing, but their conclusion sure is. Here are 
some examples:

- A person who suffers from a burn out should not be 
granted any sick leave at all as norm. The exception is if 
the person in question suffers from severe insomnia due 
to the burn out, then 3 weeks should be enough. Today 
the average amount of sick days for a burned out person 
is 119 days. 119 days today, 21 days tomorrow – does this 
look healthy?

- If you suffer from depression you get the same treat-
ment as above. Only if you also have severe insomnia 
you can get 3 weeks initially. This can be extended to 3 
or 6 months depending on how depressed you are, but if 
you’re able to sleep you should not be granted any days 
off work at all.

- Lumbago can get 2 weeks, but only if the work you do 
includes heavy lifting and such, if not, 1 week is enough. 
Do these people know that heavy lifting sometimes ac-
tually means HEAVY lifting, and also that our back is a 
pretty important part of our body and can get strained even 
though the job is “easy”?

The goal with this is to get rid of all “routine, endless, and 
meaningless sick days” as they say. I’m not stupid, I know 
that there are people who aren’t really sick that are on sick 
leave, but that’s not really the point is it? Just because 
some get away with it the ones that are sick shouldn’t be 
treated like shit, should they?
These new guidelines aren’t completely developed yet 
and are expected to be done in October. Exactly how they 
will look and when they will be taken into effect is not clear, 
but even if there are changes made the ones they have 
presented for now show a pretty good idea on how they 
feel about people’s worth.

The Social Insurance Office say they “work with health 
insurances and not income insurances” – fair enough, 
but where’s the communication with the ones who actu-
ally do work with income insurances? When a person is 
about to get kicked out of the system there always needs 
to be one more safety net to pick them up, we can’t just 
let them fall. “The lazy bastards only have themselves to 
blame” is something people throw around, sometimes jok-
ingly sometimes very serious. I wonder if they would have 
thought the same if it was them who got sick and then 
found themselves without a job and without an income.

There are more guidelines like the ones above but I’ll 
spare you the statistics for now as even though they are 
what brought this on it’s not that relevant for all our read-
ers. The relevance lies in the outing of the Alliance’s views 
on people, and how they continue to show their true co-
lours. Colours that they never were pretty good to hide 
from the beginning, but when the politicians are on their 
kiss-ass tour the weeks leading up to the election appar-
ently enough people have a too short memory to remem-
ber the real agendas of the Alliance.



by Krogh

A wolf in wolves clothing

The main thing the Alliance is pushing is that every-
one has “the right to work”. This is, again, not a very 
strange thing and that everyone has the right to work 
is something I agree with myself, but it’s the way they 
do it. They go after unemployed people like they were a 
sickness that must be rooted out, always making sure 
they have the right argument ready: “a person needs 
to work, it’s what defines his or hers life”. I might come 
off as lazy to some here but excuse me, why would I 
want to define myself through a shitty job I hate going 
to every day? I have one life and I would like to be able 
to spend it the way I want to. Yes, I get healthcare and 
can go to school thanks to taxes and I don’t have a 
problem with that as I don’t want a lot of private corpora-
tions taking over creating an even bigger gap between 
those who have and those who don’t, but I would like 
to have the time to find my path in life. Something very 
hard to do when the government is breathing down 
my neck the entire time saying I have to move away 
to where the jobs are if I can’t find one here. Moving 
away from friends and family just because they say so, 
because those things are obviously not something that 
defines your life – work is, remember? But what could 
you expect from a government built up by the rich and 
Christian right?

I’m young (unless you consider 27 old), not involved 
with anyone, will finish school in about six months so in 
theory I don’t have a problem with moving away even 
though I don’t want to. But what about the married cou-
ple with one or more children? Let’s say the husband is 
unemployed and the state tells him that he either has 
to move across the country to where there are jobs for 
him or they’ll cut him off from his income. If his wife has 
a great job, they have good day care for their child after 
waiting a few years in line for an open spot… it wouldn’t 
come as a surprise if this family wouldn’t want to move 
or get split up. So he gets cut out of the system and 
viola – another name crossed out from the statistics of 
unemployment. There might not always be a positive 
reason to why someone no longer is considered unem-
ployed in the databases.

I don’t want to live off of welfare my whole life, and I’m 
not at the moment, but I still have days to collect from 
when I worked so all I want is to use those to try and 
create a bearable life. The one life I have and the life I 
would like to be defined as I see fit.

The Alliance doesn’t try to hide this witch hunt, at least 
not very well, but for some reason people are buying 
into it. In all fairness there have been more and more 
critical voices raised and I just read that one out of 
five who voted for the Alliance aren’t happy with what 
they’ve done so far. That aside, I’m still scared that the 
short memory span once again will strike when it’s time 
for elections in 2010.



1. SEVERED HEAD OF STATE Power Hazard EP 12”
To pick the number one spot for a list like this isn’t al-
ways easy, but this year I didn’t have to think very long 
or very hard about it. This record isn’t very long either, 
but it’s hard as hell and since its release I keep coming 
back to it and as with any kick ass record I will do so for 
many years to come.

6. CRIMINAL DAMAGE No Solution LPI heard this one before I actually got my hands on their first one, so even though most people told me it didn’t quite reach the same level I had noth-ing to compare with. Now that I have heard both I too know that the first one is a bit better. But you know what - this is still a kick ass record!
2. ENTOMBED Serpent Saints LP
I haven’t really paid much attention to Entombed 
in the last few years, but this record dropped on 
me like a ton of bricks - so fucking brutal. As a 
wise man once said; all good metal has at least 
some punk in it - so does this one.

7. LEBENDEN TOTEN Death Culture Deprivation 8”
Noise, fuzz, distortion, rumbling bass lines, pounding 
drums, manic vocals - pure love. 

3. LIMB FROM LIMB Death.Famine.Plague LP
Amebix reminiscent riffs with a metallic production 
reminding me of both Stormcrow and Hellshock. 
Perhaps easy comparisons to make, but they’re 
none the less true. Another truth is that I fucking 
love this shit - sharp heavy metallic crust.

8. ACCIDENTS Summer Dreams CD
It came out late in the year and I had heard 
some comments that weren’t too promising 
– but they delivered once again! 50’s punk 
rock’n’roll delivered at blazing speeds and 
as usual a real upper.

4. WOLFBRIGADE Prey to the World LP
They arose from the grave and arose to the occa-sion. Really really good LP that was everything I had hoped it would be.

9. INEPSY No Speed Limit for Destruction LP
The Montreal hard punk rockers Inepsy carry on 
with their Motörhead riffs and thundering groove 
on their third and best LP so far.

5. TOTALITÄR Vi Är Eliten LP
I’m guessing Poffen won’t list his own record, but 
something tells me it will appear on these pages more 
than once anyway. This thing would’ve made the Top 
10 for the track ”Fienden” alone – that there are an ad-
ditional 16 raging tracks didn’t exactly ruin anything. 

10. SKITKIDS Besöket Vid Krubban CD

I just got this so I haven’t listened to it that much 

yet and that’s the only reason why it’s not higher 

up in the list. Kick ass raw punk rock’n’roll!

The ones that probably should be on the list as well, all tied at 11:

MASSMORD Unleashed LP (released it myself so it’s sort of disqualified), SUBHUMANS Internal Riot LP, 

BORN/DEAD The Final Collapse LP, EXTINCTION OF MANKIND Northern Scum LP, SKALLBRAND Welcome 

to the Nuclear Suicide CD-R, SVARTENBRANDT Från Andra Sidan Spåren MCD

We’re way past deadline and things haven’t 
gone as smooth as we had hoped this 
time. But there are two sides to a coin and 
because of the late release of the zine we 
got the chance to include some “Top 10 of 
2007” lists, so it’s not all bad. So, without 
further adieu we present to you four very 
important pages.



I have probably forgot too many 
records, but I suck at release 
dates.

Meanwhile - Reality or nothing LP

World Burns to Death - Totalitarian Sodomy LPHigh on Fire - Death is this communion LP

Fall of Efrafa - Elil 2xLPNux Vomica - A civilized World CD

The Assissinators - Demo 2006 7”Vae Victis - A world in flames 7”Entombed - Serpent Saints CD

Behind Enemy Lines - One nation under the iron fist of god LP

Endrophobia - s/t LP

(Late 2006 release that slipped in) 

1. Skitkids - Besöket vid Krubban CD/LP
2. Disrupt - Disruptdead 4xCD discography Box
3. Kommunen - Den Svenska Modellen 7”
4. Bingo - Mer Grind än din Morsa LP
5. Warvictims - Krigsoffer 7”
6. Fyfan - S/T 7”
7. Warcollapse - Defy CD/LP
8. Personkrets 3:1 - Ruiner 7”
9. Attitydproblem [Umeå] - Demo 2007
10. Sista Sekunden - Jag är Aldrig Nöjd CD/LP

10. MAN THE CONVEYORS Upheld by Fear LP
9. EXTINCTION OF MANKIND Northern Scum LP 
8. BLACKOUT s/t LP
7. MASSMORD Unleashed LP
6. V/A They’ve Taken Everything double CD
5. VISION TÚNEL Vacío CD
4. LA FRACTION La Vie Revee LP
3. BEHIND ENEMY LINES One Nation Under the Iron Fist of God LP
2. APPALACHIAN TERROR UNIT Armageddon Won’t be Brought by Gods 7”

My completely biased 
top 10 for 2007 by Dan 
of Profane Existence

1. WARCOLLAPSE Defy LP

DRUMROLL!

01 - Nux Vomica - A civilized world LP
02 - Born/Dead - The final collapse 12”
03 - Municipal Waste - The art of partying LP

04 - Kolokol - Flammer og farger LP
05 - Ictus - Imperivm LP
06 - Project Hopeless - Välkommen till vår sopfyllda fabrik LP

07 - Vae Victis - Pro patria mori 7”
08 - Bad Religion - New maps of hell LP
09 - Knugen Faller - Lugna favoriter LP
10 - Cross Stitched Eyes - I 7”

Honorable mentions are re-issue CDs from 80’s UK anarcho-

punk legends THE MØB, THE SYSTEM and ANTHRAX.



To be honest, I must say that 2007 was a 
pretty weak year for punk/hardcore as com-
pared to 2005/2006, and if I would have in-
cluded all the raging thrash/death/black metal 
and doom/sludge etc. that came out, not too 
many of these would have reached the top 
ten I’m afraid! Kykloppien Sukupuutto really 
did it for me though with their intense and 
(sort of) original way of playing hardcore. I 
put Massgrav at the top of the small records-
list to not piss off some really powerful people 
and make sure that my contributions made it 
past the final editing of this zine (naaaaaw, 
just kidding!). Shit, remembering everything 
that was released is really difficult and there’s 
shitloads of stuff I haven’t heard yet (Forca 
Macabra LP and the new Reality Crisis CD 
comes to mind). Anyhow, here are some 
great big strictly punk/hardcore (I’m giving 
Limb From Limb a pass haha!) records re-
leased the glorious year of  2007:

01. Kykloppien Sukupuutto ”S/T” LP 
02. Limb From Limb ”Death.Famine.Plague” LP
03. El Banda “Przejdzie ci el banda” LP
04. Totalitär ”Vi är eliten” LP
05. Insect Warfare ”World extermination” LP
06. Inepsy ”No speed limit for destruction” LP
07. Severed Head of State “Power hazard” 12”
08. Criminal Damage “No solution” 12”
09. Violent Arrest “S/T” 12”
10. Born/Dead “The final collapse” 12”

01. Massgrav ”Stampa takten alla bokstavsbarn” 7”
02. The Assassinators ”Sandholm” 7”
03. Bombstrike ”Äckel” 7”
04. Lebenden Toten ”Death culture deprivation” 8”
05. Totalitär ”Vi är eliten” 7”
06. Framtid/Seein’ Red 7”
07. Complications ”S/T” 7”
08. Disclose/Scarred For Life 7”
09. Sex/Vid ”Tania” 7”
10. Government Warning ”Arrested” 7”

…and some great small ones:

Crow “Beating the wings of destruction” (Crow)
Amazing heavy hardcore stuff from this old band. Pretty much everything they done is great.

Born/Dead “The final collapse” (Prank)Their absolutely best release so far.

Reality Crisis “Discharge your frustration” (HG Fact)
More traditional Japanese hardcore than with previous releases, maybe their best.

Criminal Damage “No solution” (Feral ward)
Not as good as their first, but still pretty amazing.

Knugen Faller “Lugna favoriter” (Ny våg)
Good melodic punk.

Kyklooppien Sukupuutto - s/t LP (Hate)
Great varied hardcore from these Finns. 

Hazard “Future is chaos” (Bloodsucker)
Japanese hardcore with a Scandinavian feel. Great production.

Skitkids “Besöket vid krubban” (Not enough)
Another masterpiece from one of Sweden’s best bands.

Revolt “Gate of holocaust” (Awesome Moshpower)
Doomy and Heavy Amebix metal.

World Burns to Death “Totalitarian sodomy” (HC holocaust)
One of the best from the states. (Sneaked on here again)

Top 10 albums of 2007 in no particular order:

+ a lot of great EP’s from bands like:
Kieltolaki, Kvoteringen, Nitad, Fy Fan, Violent 
Arrest, Limp Wrist, Pisschrist etc etc

2007 was also a sad year for punk with many inspirational names lost, including Chelsea (Paintbox, Death Side 
etc.), Kawakami (Disclose), Lance Hahn (J Church, and great writer of punk history), Jakke (Kaaos)… unfortu-
nately the list goes on. You all made a huge impact and will always be remembered.
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